The Covid-19 pandemic has generated a “new normal® in relation to online
communication, education, as well as artistic and musical practice. While
it was a novelty to meet on Zoom, the BBB, Microsoft Teams, among
others, in the beginning of 2020, we quickly adapted to this new
communications architecture, meeting, for some of us, almost daily, in
small boxes, on flat screens, leaming to live in these virtual spaces that
connected actual spaces, bodies and things without their smell and touch
and soon also without their nolse. We leamt to leamn, teach and produce
music and ar, in and for these spaces, whose architecture depends on
electricity and a wifi-signal, and thus loses its shape and existence as soon
as either of them is turned off, but which nevertheless holds a strong
conceptual force that re-frames the spatial imaginary on which our sense
of the real depends.

At the same time as we settied into these rooms, gaining a new
spatial habitus and sense of self in its functionality and design, the digital
infrastructure that hosted and enabled our encounters leamt from us. It
learnt from our bodies how to quieten them, how to erase anything that is
not deemed vital. Machine Leaming constantly “upgraded™ communication
to filter out noise and strengthen the signal of the semantic voice, ensuring
its legibility and dlarity. lts algorithms worked tirelessly to make the signal
noise ratio more favourabie to the signal, while never asking whose signal
it is, or what sounds, voices, and knowledge possibilities we might lose in
this process.

How do you play an experimental pisce of music on Zoom, when most of
its tonality will be filtered out as it is considered ‘undesirable™? How do
you speak with a stutter, or an accented voice, without being erased?
How do you get to a tacit and embodied knowledge when all bodies have
been vanquished in a filter of noise reduction?

When exdusions become technologically instrumentalised and
normalised it becomes important to consider the ideologies and politics
that drive the instrumentalisations. To think about what the virtual design
tells us about the design of the analogue world, and to develop counter
strategies, to keep open the access to embodied, diverse, sensational,
and relatonal knowledges that get erased together with noise, silencing a
vibrational world. For this purpose this Zine is a toolkit for teaching and
leaming as well as making music and art in the next pandemic. It ofters
exercises and to “unperform” the instrumentality of noise

reduction, and to reconsider the values and norms of one world through
that of the other.

@ Yy PamBISpUIMYdS IIP SIq NZEP WIP ayauq
KJ punog uap 2doo1
i Jne uosidd UapuUAYaISaYEU JIp JaUIR
[ uayde sep swyan

4 Jnjed-yoeT
&

Azzyp 198 noA juun punoJe ||oY
punos ay) doo’

r noA 03 3502 SUOWIOS JO
J21yBne| ay) pJoday
21035 yaneq

Corher Music

Find corker in your room

Stay for 3 minute and Listen to the sound
from your room

Move ko awnother corner and Stmj another
3 minule

After that find ancther corner and stay
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Dogs And Birds

leave your microphone turned on
move out of the frame of your camera

clap three times
whistle a short melody

bark like a dog
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Your room has g voice

Listen to your room carefully.

Concentrate in only one sound.

Try to imitate with your voice or instrument,

Flay the sound for a while, when you think is enough,
Repeat the procedure, fAnishing when you think

you have explored the entire room.
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This Zine was produced in the context of the interdisciplinary project,
Klangliche Resonanzen im Digltalen Raum/ Sonic resonances in
digital spaces, funded by the Gutenberg Lehrkolleg (GLK). It built on
our Covid-19 pandemic experiences of teaching, learning, artistic
production and working in digital spaces, and presents a series of text-
and graphic-scores, exercises and performance material to approach

the next pandemic critically.
The scores included in this Zine and others can also be found on

www soundwords tumblr.com

The Zine can be downloaded as a pdf from
ars.uni-mainz.de und soundart.uni-mainz.de
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Filtered World
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